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Out of Business 
Little Jimmy Dickens 

 
James Cecil Dickens (December 19, 1920 – January 2, 2015), better known by 
his stage name, Little Jimmy Dickens, was an American country music singer 
famous for his humorous novelty songs, his small size (4'11") and his 
rhinestone-studded outfits (which he is given credit for introducing into country 
music live performances). He started as a member of the Grand Ole Opry in 
1948 and was inducted into the Country Music Hall of Fame in 1983. Before his 
death he was the oldest living member of the Grand Ole Opry. 
 
Western Swing music originated in the late 1920s in the West and South of the 
United States among the region's Western string bands. It is dance music, often 
with an up-tempo beat, which attracted huge crowds to dance halls and clubs in 
Texas, Oklahoma and California during the 1930s and 1940s until a federal war-
time nightclub tax in 1944 contributed to the genre's decline. 
 
The movement was an outgrowth of jazz; similarities with gypsy jazz are often 
noted. The music is an amalgamation of rural, cowboy, polka, folk, Dixieland 
jazz and blues blended with swing; and played by a string band often 
augmented with drums, saxophones, pianos and, notably, the steel guitar. The 
electrically amplified stringed instruments, especially the steel guitar, give the 
music a distinctive sound. Later incarnations have also included overtones of 
bebop. 
 
Western swing differs in several ways from the music played by the nationally 
popular horn-driven big swing bands of the same era. In Western bands, even 
fully orchestrated bands, vocals, and other instruments followed the fiddle's 
lead. Additionally, although popular horn bands tended to arrange and score 
their music, most Western bands improvised freely, either by soloists or 
collectively. 
 
There are only two chords in the entire song, although the structure differs 
between the chorus and the verse.  Solos are taken over the chorus changes. 

G6 D7 
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Out of Business 
Little Jimmy Dickens 

December 19, 1920 – January 2, 2015 
 
 

Sorry, I’m out of business 
I’m not at your service any more 
Sorry I’m out of business 
Get your work done where you got it done before 
 
My phone’s been disconnected. I took my mailbox down. 
If you come knockin’ at my door you’ll find me out of town. 
I’m fed up with your lyin’, so get this straight from me 
I ain’t no bodies doggone fool or side line no siree (said I’m) 
 
Sorry I’m out of business 
I’m not at your service any more. 
Sorry I’m out of business 
Get your work done where you got it done before. 
 
Now since I’ve thought it over, and I’ve made up my mind 
It’s plain to see I’m slippin’ so I’m leaving you behind. 
Gonna find a new location, and start out on my own 
Don’t come around intrudin’ for I’m a long time gone (said I’m) 
	
Sorry I’m out of business 
I’m not at your service any more. 
Sorry I’m out of business 
Get your work done where you got it done before. 
 
 
	
	
	
Chorus:	 	 	 	 	 	 Verse:	

G6	 G6	 G6	 G6	
G6	 G6	 D7	 D7	
G6	 G6	 G6	 G6	
G6	 D7	 G6	 G6	

G6	 G6	 G6	 D7	
D7	 D7	 D7	 G6	
G6	 G6	 G6	 D7	
D7	 D7	 D7	 G6	
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Better Quit Now 
Claude Casey & His Pine State Playboys 

 
Claude Casey (1912-1999) was a singer, yodeler, guitarist, bandleader, and 
songwriter, but above all he was a radio artist. One of the most popular acts in 
the Carolinas during the 1930’s and ‘40s was The Briarhoppers, a gang of 
singers, pickers, and funsters on Charlotte’s WTB. Many passed through its 
ranks, but core members were Roy “Whitey” Grant and Arval Hogan, who 
specialized in old-time heart and gospel songs, Fiddlin’ Hank Warren, singer-
guitarists Fred Kirby and Don White, and Casey, who wrote much of the group’s 
new material and was a featured yodeler. (excerpt from Country Music Originals 
by Tony Russell) 
 
 
Rhythm guitar in swing music is all about being percussive and clean with your 
right hand. It is a down stroke style, accenting the 2 & 4, is often referred to as 
the ‘Sock’ Rhythm in Western Swing Circles. This sound is achieved by relaxing 
your chord hand between each down stroke. The down stroke itself is a snappy 
movement, but should always be relaxed and smooth. Dropping your pick is a 
good sign when you are learning this movement. 
 
 
This tune follows a 12 bar blues format, which is very common within Western 
Swing. Depending on how ‘blue’ you want it to sound you can substitute the C7 
for a C9 (Shown below with alternating bass), but to start out you’ll only need a 
total of 2 shapes to play this progression. 
 

	
	 	
	 	 	G6 C7 D7 C9 
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You step high wide and free 

That ain’t nothing its all on me,

  

It’s so late, at last you’re in, 

Oh my gosh tell me where you been. 

   

Some day soon, you’ll come home, 

And you’ll be there all alone. 

  

Now this man, who is he? 

And why are you on his knee? 

  

See here babe one more word 

Don’t you dare call me absurd 
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Better Quit Now 
Claude Casey & His Pine State Playboys 

1912-1999 
 

Depending on who is singing lead you can change Mama in the final line of the chorus to Papa or Baby. 
This can also be done to the 5th & 6th verses by re-arranging the lyrics so that the gender is switched.  It is 
also perfectly acceptable to leave it as the original no matter who is singing the lead.  

 
 

You don’t want me, you want my dough, 
Whatcha gonna do when there ain’t more? 
 
You better quit it now (oh you better quit it now) 
You better quit it now (oh you better quit it now) 
Sweet Sweet Mama*, you better quit it now. 
 
You step high wide and free 
That ain’t nothing its all on me 
 
It’s so late, at last you’re in, 
Oh my gosh tell me where you been. 
    
Some day soon, you’ll come home, 
And you’ll be there all alone. 
 
Now this man, who is he? 
And why are you on his knee? 
 
See here babe one more word 
Don’t you dare call me absurd 
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D7 D7 G6 G6 
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I took her out for a ball ‘neath the Tennessee moon 

I started conversation ‘bout a bride and a groom 

I promised her a cottage in some Tennessee town 

And I said I’d quit my roaming, stop my running around. 

But when I popped the question ‘bout the day we would wed 

The only thing she said to me was: Brother, drop dead! 
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Vs 3  

Well she finally said she’d have me said she’d be my wife 

I thought how happy we would be, settled down for life 

I even bought a wedding ring and put it on her hand 

We went and got the license went to see the preacher man 

He said is this the man that you were wanting to wed? 

But the only thing she said to him was: Brother, drop dead! 

Vs 4

Now you’ve heard my story ‘bout the way she treated me 

The little gal I fell in love with down in Tennessee 

She went away and left me in the dumps and feeling blue 

and that’s the reason that I tell my story to you, 

So if you’ve thought of married life, remember what I’ve said 

Just pack your load and hit the road and tell her drop dead 
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Home in San Antone 
Words & Music by Floyd Jenkins 
Recorded by Bob Wills in 1942 

 
Haven’t got a worry, haven’t got a care, 
Haven’t got a thing to call my own, 
Though I’m out of money, I’m a millionaire 
I still have my home in San Antone 
 When I greet my neighbor with a ‘hi you all’ 
 I’m wealthy as a king upon a throne 
You can have your mansion or a cottage small, 
I’ll just  take my home in San Antone 
 
Travelled  o’er the country, on my merry way, 
Been in crowds and felt I was a lone 
When I feel like bragging, I just up and say, 
I’m a native son of San Antone 
 There’s a sweet somebody, by the Alamo 
 Some day she’s gonna be my very own 
And we’ll buy a high chair, in a year or so 
For our little home in San Antone 
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Turn Arounds & Twiddley Bits  
 
Below are some fun, and very useful additions to your rhythm guitar repertoire. 
I’ve provided the shapes for the key of G, but these patterns may be transposed 
into other keys. 
 
‘Inkspots’ turn around 
  
G6 G#dim Am7 D7 

	 	 	 	
	
6 – 2m7 – 5 – 1  
	
 E7  Am7 D7 G6 
	
	
	
	
	
	
	
	
7	 	

	
	
	
	
	
5	

	 	 	
	

6 – 27 – 5 – 1  
	

 E7  A7 D7 G6 
	
	
	
	
	
7	 	

	
	
	
5	
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Lazy Day 
Ali Romanow 2009 

 
Hey Baby, it’s time we got up, There’s so much to get done 
But all I really want is to, Spend a lazy day with you 
Imagine there were no bills to pay,this whole darn work thing, went away 
No car insurance, rent, or hydro bills, just you and me babe and our cheep thrills 
 
Oh yes, wouldn’t that be nice? 
Living life without a price   
 
I used to be such a good girl, I used to take care of all that stuff 
But with all these responsibilities I’ve just about had enough 
So baby, let’s not get up, Just take this whole day 
Singing songs, maybe watch some TV, That’s all I need just you and me 
 
 But oh the days go rushing by I, don’t know where the time goes, 
 When you’re near, lord it flies so, roll on over and close your eyes 
 
Oh yes, wouldn’t that be nice? 
Living life without a price tag on every darn thing that we need 
*Seems to me, people would be a lot more happy if they lived a little more like 
you and me.   
 
 

 

Bridge: 

Cmaj7	 Bm7	 Cmaj7	 Bm7	
Cmaj7	 Bm7	 Bm7 E7 Am7     D7 
 

  
*Spoken during fade out 

G6       G#dim Am7    D7 G6      G#dim Am7     D7 
G6       G#dim Am7  A#dim Bm7 E7 Am7     D7 
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I Hear You Talkin 
Cindy Walker 1918-2006 

 
Perhaps the finest female composer in country music 
history, Cindy Walker became a charter member of the 
Nashville Songwriters Hall of Fame in 1970 and was 
elected to the Country Music Hall of Fame in 1997. 
Renowned for her ability to tailor songs for diverse stylists, 
she has had Top Ten hits during each of the five decades 
spanning the 1940s through the 1980s. Her credits include 
such country standards as “Cherokee Maiden” and “You 
Don’t Know Me.” (Country Music Hall of Fame) 

 
 
 
 
Up until this point we have had our Sixth chord (G6 etc) based on the low E 
string, for this tune we will be basing the D6 on the A string. 
 

D6 

 
 
The progression of this song is a repetition of the 6-2-5-1 changes. 
 
I Hear You Talkin’ is performed at a variety of tempos, from fast and snappy to 
sassy and slow. Cindy’s version is quite down tempo and has a very Cowboy 
blues flair. 
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